HAMLET, TONE ANALYSIS PAPERS
As we study Hamlet, we will be analyzing these passages and others. As we study the text, you will write a tone analysis for one of the passages in each ‘box’ grouping. Examine the example tone analysis paper as a guide. Each tone analysis paper should be 2-3 typed pages in MLA format (you will be doing these in Word, not in MyAccess).
· Hamlet’s initial greeting of Horatio 
· Hamlet’s attitude toward Claudius and Gertrude in Act I 
· Laertes’ attitude toward Ophelia in Act I 
· Polonius’ attitude toward Ophelia in Act I 
· Polonius’ attitude toward Ophelia in Act II 
· Hamlet’s soliloquy (“O, that this too, too solid flesh . . .”) 
· Hamlet’s soliloquy (“O, what a rogue and peasant slave am I . . .”)

· Hamlet’s soliloquy (“To be or not to be . . .”) 
· Hamlet’s initial greeting of Rosencrantz and Guildenstern
· Hamlet’s attitude toward Polonius in Act II
· Hamlet’s attitude toward Polonius in Act III
Due by Monday, Oct. 8
· Hamlet’s attitude toward Ophelia in the “Get thee to a nunnery” scene
· Ophelia’s attitude toward Hamlet in the “Get thee to a nunnery” scene
· Hamlet’s attitude toward Ophelia in The Murder of Gonzago scene
· Ophelia’s attitude toward Hamlet in The Murder of Gonzago scene 
· Hamlet’s attitude toward Claudius in The Murder of Gonzago scene 
· Hamlet’s speech to Horatio before The Murder of Gonzago 
· Hamlet’s speech to Horatio after The Murder of Gonzago 
· Hamlet’s short soliloquy at the end of III.ii (“’Tis now the very witching time of night…”)
Due by Monday, Oct. 15
· Claudius’ “prayer” soliloquy 
· Hamlet’s attitude toward Gertrude in the “closet” scene 
· Gertrude’s attitude toward Hamlet in the “closet” scene 
· Hamlet’s soliloquy (“How all occasions do inform against me…”)
· Gertrude’s attitude toward Ophelia’s madness

· Laretes’ attitude toward Ophelia’s madness
· Pick a passage of your choice in Act V (as long it is not the gravedigger   scene for which you have been provided with an example analysis).

Due by Monday, Oct. 22
HOW DO YOU NAME THAT TONE?
In order to understand meaning you must first understand a passage’s tone. As we study Hamlet we will focus on determining the tone and tonal shifts of the passages listed above, so that we can discus and interpret Shakespeare’s meaning. 

Look carefully at the stylistic “clues.” What does the diction suggest in terms of the speaker’s attitude? How does the sentence structure contribute to your understanding of tone? Are any other stylistic features (punctuation for instance) indicators of a particular attitude? 

After isolating tonal “chunks,” determine the ideal label for the emotions presented in the passage. The following list will be a good start in providing you with a vocabulary to discuss tone: 
blunt 

clinical 

determined 

direct 

emphatic 

factual 

forceful 

impassioned 

incisive 

informative 

objective 

powerful 

strident 

unbiased 

urgent 

admiring 

approving 

benevolent 

candid 

colloquial 

compassionate 

complimentary 

conversational 

familiar 

humane 

humble 

pleasant 

poignant 

respectful 

reverent 

sensitive 

sympathetic 

worshipping 

ambivalent 

apprehensive 

complex 

concerned 

enigmatic 

esoteric 

evasive 

indirect 

nebulous 

obscure 

ominous 

philosophical 

puzzling 

reflective 

subtle 

tactful 

tentative 

troubled 

bitter 

bleak 

despairing 

disdainful 

disgusted 

indignant 

insipid 

pessimistic 

pleading 

resigned 

scornful 

ghoulish 

sincere 

unreliable 

arrogant 

bombastic 

condescending 

flat 

patronizing 

pompous 

pretentious 

turgid 

urbane 

vapid 

adversarial 

annoyed/annoyance 

antagonistic 

bantering 

biting 

condemning 

contemptuous 

defensive 

derogatory 

harsh 

hostile 

inflammatory 

insolent 

outraged 

threatening 

didactic 

effusive 

fond 

hopeful 

instructive 

maudlin 

moralistic 

nostalgic 

optimistic 

sentimental 

warm 

absurd 

biting 

contradictory 

cynical 

ironic 

irreverent 

mock-heroic 

mocking 

ridiculing 

rude 

sarcastic 

sardonic 

satiric 

skeptical 

taunting 

apathetic 

cold 

detached 

diffident 

fatalistic 

impartial 

indifferent 

naïve 

neutral 

rational 

reserved 

restrained 

subdued 

unconcerned 

unemotional 

elegiac 

lugubrious 

mournful 

solemn 

somber 

cavalier 

comic 

ecstatic 

euphoric 

facetious 

fanciful 

flippant 

humorous 

jovial 

playful 

confident 

dignified 

elaborate 

elevated 

learned 

lofty 

pedantic 

petty 

stern

Below is an example tonal analysis paper. This depth and length is what is expected for your final papers that you will turn in after preparing for class discussion and participating in class discussion.

Student Name

Mrs. Rees
English 11A Honors
8 October 2012
GRAVE TONE
Hamlet Act 5, scene 1, lines 59-229
As Hamlet and Horatio walk to Elsinore from the Danish coast at the beginning of Act V, they encounter a gravedigger and his friend. The gravedigger, a clownish figure, jokes and sings as he works. When Hamlet first sees and hears these men, he expresses annoyance at the light-hearted attitude they have toward their task, but after conversing with the gravedigger, Hamlet begins to share in the gravedigger’s amusements and to feel his own mood lighten. 

Hamlet notices the gravedigger singing, and asks Horatio, “Has this fellow no feeling of his business?” Hamlet and Horatio continue to discuss the gravedigger’s task with Hamlet asking questions and Horatio providing short, affirming answers. Hamlet’s speculative and serious tone characterizes this portion of the scene as he notes the contrast between the gravedigger’s rough, nonchalant actions and the lost dignity of the unearthed human skulls and bones that the gravedigger throws out of the grave: “That skull had a tongue in it and could sing once. How the knave jowls it to the ground as if ‘twere Cain’s jawbone, that did the first murder!” (Ham. 5.1.80-81). (Hamlet’s allusion to Cain provides a particularly negative association in light of Claudius’ crime.) Hamlet continues to wonder about the various skulls and bones strewn around the new grave and whether they might have once belonged to a “politician,” a “courtier,” a “lawyer,” or “a great buyer of land.” Hamlet’s focuses on death and the juxtaposition of its concrete reality (skulls, bones, grave digging) with the accomplishments, feelings, and nobility of the living. 

Eventually, Hamlet addresses the gravedigger directly by asking, “Whose grave’s this, sirrah?” (Ham. 5.1.123). When the gravedigger answers, “Mine, sir,” a verbal exchange ensues in which Hamlet and the gravedigger speak in puns centered around the word lie (Ham. 5.1.124). As a conversation develops, Hamlet’s tone changes from seriousness and annoyance to amusement as he states, “How absolute the knave is! We must speak by the card, or equivocation will undo us” (Ham. 5.1.143-144). Hamlet’s conversation with the gravedigger becomes a game in which Hamlet asks the gravedigger questions and chuckles at the gravedigger’s very literal responses. One topic Hamlet and the gravedigger talk over regards the length of time a buried corpse takes to decompose. The gravedigger indicates the average time of decomposition takes “eight or nine year” with the exception of a tanner’s corpse “whose hide is so tanned with his trade that he will keep out water a great while” (Ham. 5.1.175-181). Hamlet also discovers that the gravedigger does not realize his identity as the Prince of Denmark, so Hamlet freely asks questions about Hamlet’s “insanity,” his trip to England, and his age. The gravedigger’s answers give Hamlet a commoner’s point of view on recent royal politics. 

Hamlet’s conversation with the gravedigger concludes when the gravedigger points to a skull which had been buried for “three and twenty years.” The skull belonged to Yorick, King Hamlet’s jester. Hamlet describes his boyhood antics with Yorick in terms of fond remembrance: 

Alas, poor Yorick! I knew him, Horatio--a fellow of infinite jest, of most excellent fancy. He hath borne me on his back a thousand times; and now how abhorred in my imagination it is! My gorge rises at it. Here hung those lips that I have kissed I know not how oft. Where be your gibes now? your gambols? your songs? your flashes of merriment, that were wont to set the table on a roar? Not one now to mock your own grinning?  (Ham. 5.1.194-203)
Hamlet’s speech about Yorick underscores the contrasts in tone throughout his conversation with the gravedigger. With the physical elements of death all around, Hamlet moves from a condemning attitude towards the gravedigger’s apparent lack of respect for the dead to amusement at the gravedigger’s punning language and clever insights to warm remembrance of a long-dead childhood playmate.
“To be or not to be?”





Look at your example Tone Analysis. 


The writer does not use any form of the verb “to be” in the paper with the exception of a direct quotation from the play. You will follow this example. No use of “to be.” That means no use of:


am


are


is


was


were


have been


am being


Exception: You may use a  direct quotation from the play with a form of “to be” in it.








